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[bjectivos (tipicos)

a partir de bases cientificas.

conceptualizadora.|

[onstituigdo da imagem em objecto de investigagéo. Investigando a imagem, estabelecer-se-o conceitos gerais que nos permitirdo encaré-la (seja ela visual ou mesmo outra) ndo
somente como representagio mas sobretudo como sistema de significagdo com cujo estudo se poderd, de facto, tratar e compreender os fendmenos perceptivos e da produgéo de sentido

A Disciplina desenvolver-se-a em tornao das diferentes abordagens tedricas da pratica da imagem (imagem operativa ligada ndo s a concepgéo do objecto, mas também ao espago lido
e articulado através dos objectos) ai encontrando suporte metodoldgico para a avaliagdo da sua eficacia e processo criativo nos diferentes contextos de competéncia projectiva e

Conteidos Programaticos / Programa

|. REPRESENTACAD

11 Sujeito e Objecto

111 Sentir o Mundo

1.1.2. Modos de Existéncia do Objecto
11.3. 0 Mundo Construfdo

1.2. Codificago e Descodificacdo
1.2.1. Percepgéo e Codificacéo Visuais
1.2.2. Representacdo v. Representado
1.2.3. Convencéo e Representagéo
1.3. A“Func&o-Signica”

1.3.1. Planos da Expresséo e do Conteldo
1.3.2. 0 Processo de Significagdo
1.3.3. Signo & Forma.

2. IMAGINACAD

2.1 Pensamento e Imagens
2.2.1 Modos de Imaginacéo
2.2.2. 0 Estatuto da Virtualidade
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2.2, Estruturas da Imagem

2.2.1. Imagem coma Construcdo

2.2.2. Imagem e Simulagan

2.3. Almagem Aplicada

2.31. Visibilidade e Invisibilidade das Coisas
2.32. AQrdem da Visdo

Competéncias a adquirir pelo discente (tapicos)

Fomentar-se-a, em termos gerais, uma reflexao critica acerca da imagem, analisando o processo mental que precede e acompanha ndo somente a produgéo de qualquer forma visual

como também toda a concepgéo projectiva. Nesta perspectiva, e dado que o territdrio operativo da imagem & por sua natureza vasto e variado, sera necessario centrarmo-nos naqueles
conceitos pelos quais os fendmenos da representagdo se tornam descritiveis, do duplo ponto de vista do emissor e do receptor e, complementarmente, considerar os sistemas de
significagéo através dos quais operam as diferentes modalidades de representagdo imagética.
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The image will be presented as an scientific investigation object. It will be established the general concepts that allow us to approach the image (either visual or otherwise) not only as
representation but also as a meaning system with which the study we may approach the perceptual phenomena and the production of sense from a scientific basis.

This study will develop around the different theoretical points of view to the practice of image (image nat only operatively linked to the conception of the object, but also to the space
we read and articulate through the objects we use). From there we’ll find the methodological support for the evaluation of the mediatic effectiveness and creativeness of image as process

product.s

Programmatic contents / Programme

|. REPRESENTATION

11, Subject and Object

111 To Feel the World

1.1.2. Object Modes of Existence
11.3. The Built World

1.2. Encoding and Decoding

1.2.1. Visual Perception and Codification

1.2.2. Representation v. represented
1.2.3. Convention and Representation

1.3. The "Semiatic-function”
1.3.1. Expression and Content
1.3.2. The Meaning Process
1.3.3. Sign and Shape.

2. IMAGINATION

2.1. Thoughts and Images

2.2.1. Ways of Imagination

2.2.2. The Status of Virtuality

2.2. Image Structures

2.2, Image and Construction

2.2.2. Imaging and Simulation

2.3. The Applied Image

2.3 Visibility and Invisibility of Things

2.3.2. The Order of Vision
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Competencies to be acquired by students (topics)

It will be developed a critical reflection about the image by means of the analysis of the mental process that precedes and accompanies not only the production of any visual form but
also its whole projective design. In this perspective, and knowing that the operating area of the image is by nature broad and varied, this study will focus on those concepts by which the
phenomena of representation becomes describable from the double point of view of the transmitter and the reciever. In addition, we’ll consider the meaning systems through which the

different ways of image representation operate.
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